PAI NTI NG | N GENERAL

| aminterested in painting that is formally abstract and yet referential
The images are arrived at through a process of unconscious painting. As
the work progresses, opportunities present thenmselves, formis teased out,
a nexus of color asserts itself and an image takes shape. Once | recognize
sonething is happening, | help it along to becone what it wants. My

consci ous mnd takes over and choices are nade that nove the piece to
conpletion. Utimately it is a nmessage in a bottle to nyself in which I
cone to understand the world and ny reaction to it.

XO SERI ES

These paintings are fromthe “XO Series" (XOrefers to exoskel eton) which
references the body or the head—the porous cage that holds our stuff —
experiences, traumas, nenories, organs and enoti ons —that nakes us who we
are. Though begun just before the advent of the COVID pandenic these

pai nti ngs took on an added reference to isolation: both within ourselves
and al so as observed in others, froma safe “social” distance.

THI NGS FALL APART

In this series | wanted to deal with pictorial depth, weight, light and
shadow. The subj ect of nondescript objects or parts of things is a
surrogate for the ambition to nake sonething in a world of inpermanence.
This conceit lends itself to inprovisation, discovery and play. | try to
keep the process open and unconscious for as |long as possible. Utimtely,
the need for pictorial strategies asserts itself and | respond to fornal
opportunities to construct an i mage that nakes sense to ne.

THE GUTENBERG VARI ATl ONS

Bot h pai ntings and books are depositories of ideas. W experience the
pages of a book as flat—bhlack ink on white paper—but a book has space in
the way a painting has space, through i deas and conventions. The books we
read and the paintings we live with, define and reveal us. Just as a book
requires the reader to assenble i mages and i deas out of its signs and
synbol s, the viewer of a painting is asked to translate the strokes and
drips into reason and enotion. In recent works, vases are taking up

resi dence on the shel ves al ongsi de the books. They are vessel s of another
kind, just like the painting they inhabit.



